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AMRI to Host Public Event in St. Croix

THE GENERAL PUBLIC IS INVITED to attend
a special program presented by the Alton
Augustus Adams Music Research Institute
(AMRI) at 8:00 p.m. on Friday, March 26, in
the Cafetorium of the St. Croix campus of the
University of the Virgin [slands. The event will
feature a keynote address by the Honorable
Rex M. Nettleford, Vice Chancellor of the
University of the West Indies and founder of
the National Dance Theatre Company of
Jamaica. Following Dr. Nettleford’s address,
Rockefeller Resident Fellow Dominique
Cyrille will be joined by two local scholars,
Bradley Christian and Dimitri Copemann, in a
panel discussion of quadrille tradition in the
Virgin Islands. Mr. Christian will also host the
St. Croix Heritage Dancers in a performance-

Quelbe is Official Music
of the Virgin Islands

ON DECEMBER 17, 2003, the Senate
passed a bill by Senator Shawn-Michael
Malone to adopt quelbe as the official
traditional music of the Virgin Islands.
Another bill, also sponsored by Senator
Malone, recognized the contributions to
quelbe music of Stanley Jacobs and the
Ten Sleepless Knights.

A ceremony was held at Government
House on Christiansted on January 30,
2004, during which the bill was officially

signed into law by Gov. Charles W. Turnbull.

The event featured music played by the
Claude O. Markoe Quelbe Band, a
discussion of quelbe by Dimitri Copemann,

demonstration of quadrille, with music
provided by Stanley Jacobs and the Ten
Sleepless Knights.

This special program is part of the ongoing
public programming that is being presented by
the Alton Augustus Adams Music Research
Institute in St. Thomas and the Center for
Black Music Research in Chicago. The event is
free and open to the public and will conclude
with an informal reception.

Rex M. Nettleford

Dr. Rex M. Nettleford, Vice Chancellor of The
University of the West Indies (UWI), Jamaica,
is a well-known Caribbean scholar, lecturer,
social and cultural historian, and political
analyst. He is also the (continued on 3)
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From left, in front: V.I. Senate President David S. Jones,
Senator Shawn-Michael Malone, Governor Charles W,
Turnbull,

and a performance by the St. Croix
Heritage Dancers. The act making quelbe
the territory’s official music charges the
Education Department with making quelbe
“a component of the instruction on the
Virgin Islands and basic Caribbean history.”



“The best way
to preserve
culture is to
live it.”

~Willard John
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Quelbe Past and Present

A CAPACITY CROWD filled the Fort Frederik
Courtyard area on a September evening for the
St. Croix Rotary clubs’ “Quelbe Past &
Present,” a Jumbie Productions show.

At 7 p.m., the conch shell call by Wilfrid
“Junie Bomba™ Allick announced the
beginning of the evening’s event. Willard John,
in a costume of the traditional madras, traced
the history of quelbe in the Virgin Islands, and
nearly every paragraph he spoke was
punctuated with a musical selection by Stanley
Jacobs and the Ten Sleepless Knights,
enhanced by other bandmasters, including Dr.
Olaf Hendricks, Dimitri “Pikey” Copemann,
and James “Jamesie™ Brewster.

Starting with religious African rites,
magic, and drums, John traced the history of
Virgin Islands music as it picked up portions
of bamboula, cariso, calypso, and military fife
and drum. In the eighteenth and nineteenth
centuries, slaves—mostly women—used the
music to communicate in code and discuss
issues. The band presented “Clear de Road” as
an example. In 1672 and 1733, Danish law
forbade African dance and drumming, so
slaves incorporated European forms into their
music; mazurka, Scottish dance “schottische.”
quadrille, and polka.

As time passed, cariso was adapted into
instrumental music, which was smoother than
its vocal “news-carrying” form. Among the
early instruments were the bamboo flute,
triangle, and drum. By the late 1890s, flute
and at least one guitar had been added, along
with tambourine, homemade bass drum, and
tailpipe. A musician came forward to
demonstrate the sound of an embellished piece
of discarded car part—with a bass beat that
substituted for the drum. In the 1930s, the
banjo was added, in the 1950s and 1960s, alto
saxophone and electric guitar—and a
merengue beat.

John, well known as a mocko jumbie for
twenty-four years, recounted the story of the
“LaBega carousel,” which was brought by a St.
Croix ice plant from Puerto Rico and which
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Dr. Dominique Cyrille talks with musicians after
the quelbe show.

the plant’s workers derided and boycotted.
Courtesy of Jamesie, the audience heard the
very first workers’ protest song: “1'd rather
walk and drink rum all night than ride
LaBega’s carousel.”

*Sly Mongoose,” “Guavaberry,” and
“Queen Mary”—the No. | Caribbean protest
song, about the Fireburn’s 16-year-old worker
Mary Thomas—were presented by the
seasoned tradition bearers as other examples of
the important role of music in daily life.

John pointed out the following musicians
as especially important to V.I. music.

+ Sylvester “Blinky” MclIntosh, who in 1987
became the only Virgin Island musician ever
to win the Folk Heritage Award in
Washington, D.C. John also cited Mclntosh’s
band, Blinky and the Roadmasters.

+ Stanley Jacobs, who as a boy heard bongo
drums next door and was in later years
inspired by the people that he met while
working at the Herbert Grigg Home.

+ James “Jamesie” Brewster, who has played
music for sixty-one years.

+ Dimitri “Pikey” Copemann, a musician for
thirty years who formed the band Native
Rhythms in 1992 and did much of the
research for John's historical commentary.

The formal part of the program closed with
these words from John: “The best way to
preserve culture is to live it.”

WALLACE WILLIAMS

































